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International conference 13 — 14 June 2016, Bratislava

Milé priatelky & priatelia Shakespeara:

V jubilejnom roku Shakespeara (1564 - 1616) si eSte vacsmi uvedomujeme,
ze fenomén Shakespeare funguje ako palimpsest. Prepisovanie jeho pribehov,
motivov, citdtov sa stalo sucastou nasho kazdodenného, nielen divadelného
zivota. Na medzinarodnej konferencii nds preto zaujima anglicky klasik na
rozhrani kultdr, dob, odborov a profesii. Popri divadelnikoch sme oslovili aj
vedcov a tvorcov, ktori sa v shakespearovskych vedeckych diskurzoch bez-
ne neobjavuju. Te$ime sa na in$pirativne uvahy o fikcii a politickej realite;
o vnutornej slobode ¢loveka v $krupinke mysle; o v§adepritomnosti vSetkych
minulosti; o virtudlnych svetoch aj o materialnom telesnom principe; o slo-
vach a obrazoch; o komikse; o obscénnosti v inom jazyku a inom médiu;
o ritudli; o nevyslovitelnom a (ne)viditelnom; o kultirnom prisvojovani na
Strednom a Dalekom vychode; o narodnych dejinach a nédrodnych animo-
zitach; o hudbe, tele a pohybe; o kultirnej pamiti; o filme; o zabudnutych,
zapadnutych, nedokoncenych projektoch; o rozdelenom aj globalizovanom
svete.

Vitajte na rozhrani. Vitajte v Bratislave.

Dear friends of Shakespeare:

Celebrating the 400th anniversary of Shakespeare (1564 - 1616) we realize
more than ever that the Shakespeare phenomenon works as a palimpsest.
Re-writing of his stories, motives, quotations has become part of our daily,
not only theatrical life. Thus our international conference is interested in the
Bard in between cultures, times, disciplines, professions. Besides people con-
cerned with theatre we have addressed to take part also other academics who
usually do not appear in Shakespearean discourses. We look forward to inspi-
ring reflections on fiction and political reality; on internal freedom of a man
in the nutshell of his mind; on an overall presence of all past events; on virtual
worlds as well as on material bodily principle; on words and pictures; on co-
mics; on obscenity in other languages and media; on rituals; on unvoiced and
(in)visible; on cultural appropriation in the Middle and Far East; on national
history and national animosities; on music, body and movement; on cultural
memory; on film; on forgotten, lost, unfinished projects ; on a divided and
globalized world.

Welcome in between. Welcome in Bratislava.

Jana Wild (VSMU, organizer)
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International conference 13 - 14 June 2016, Bratislava

PROGRAM

Vsetky stretnutia sa konaji v budove FTE Svoradova 1, miestnost “Barco”

Pondelok, 13. juna

9:00 Registracia a ranna kava

9:30 Otvorenie: doc. Svetlana Waradzinovd, ArtD,
prorektorka VSMU a riaditelka festivalu
Project Istropolitana

9:35 Privitanie: doc. Nadezda Lindovska, PhD.,
veduca katedry divadelnych stadii DF

9:45 Ad konferencia: Prof. Jana Wild, PhD,(DF),
organizatorka

BLOK 1 vedie Jana Wild

9:45 Samuel Abraham (BISLA Bratislava):
Liberdlne vzdelavanie a Shakespeare

10:00 Vladimir Balek

(Fakulta matematiky, fyziky & informatiky, Bratislava):
Hamletova skrupinka

10:15 FrantiSek Gyarfas
(Fakulta matematiky, fyziky & informatiky, Bratislava)
Shakespeare pre 21. storocie

10:30 Diskusia
10:45 - 11:05 PRESTAVKA / kava

BLOK 2 vedie Ronan Paterson

11:05 Geoff Lehman (Bard College Berlin):
Shakespearova fenomenoldgia perspektivy

11:20 Anna Kriviankova (Praha):
Shakespeare a Manga
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11:35 Daniel Majling (SND Bratislava):
Vulgarnost (od Shakespeara po Dagssona a South Park)

11: 50 Diskusia
12:05 - 13:45 OBED *bufet na FTF

BLOK 3 vedie George Volceanov

13:45 Krystyna Kujawinska-Courtney (Univerzita Lodz)
Shakespeare medzi polskou a nemeckou kultuirou

14:00 Sona Simkova (DF VSMU Bratislava)
Shakespeare strieda kody. Ariane Mnouchkine

14:15 Sanyia Kabdieva
(Kazasska narodna akadémia umeni, Almaty)
Shakespeare medzi Eurépou a Aziou

14:30 Diskusia
14:45- 15:10 PRESTAVKA / kava

BLOK 4 vedie Geoff Lehman

15:10 Zsuzsana Kiss (Univerzita Karoliho Gaspara Budapest)
Medzi vyznamom a porozumenim

15:25 Jana Wild (DF VSMU Bratislava)
WHO IZ HOO XND WHAT 1Z WATT ? Between XFXZ0OS and USSR

15:40 George Volceanov (Univerzita Spiru Haret Bukurest)
Od politiky k nadavkam:

novy Shakespeare v rumuncine

15:55-16:10 Diskusia
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Utorok, 14. juna

BLOK 5 vedie Zuzana Kobliskova

9:30 Zdenka Pasuthova (DF VSMU Bratislava)
ShakExperiment

9:45 Eva Kyselova (DAMU Praha)
Shakespeare & modernd Ceskd réZia

10:00 Jan Sladecek (Akadémia umeni Banska Bystrica)
Pietorova nedokoncend: Kupec bendtsky

10:15 Diskusia

10:30 - 11:00 PRESTAVKA / kdva

BLOK 6 vedie Zdenka Pasuthova

11:00 Vlasta Koubska (DAMU Praha)
Shakespeare Zbyrika Koldra

11:15 Zuzana Kobliskova (Divadelny ustav Bratislava)
Shakespeare pre domdcu a zahranicnii scénu

11:30 Anna A. Hlavacova (SAV Bratislava)
Divadelny priestor a verbalny obraz v divadle né
a u Shakespeara

11:45 Diskusia

12:00 - 14:00 OBED *objavte malé restauracie okoli (mapa)

BLOK 7

vedie Samuel Abrahdm

14:00

Ronan Paterson (Teesside University, UK)
Zavolajte klaunov. Shakespeare vo filme
spoza Zeleznej opony
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14:15 Martin Sulik (FTF VSMU Bratislava)
Hamlet ako archetypovy model

14:30 Klara Skrobankova (Masarykova univerzita Brno)
Jan Cikker a jeho Coriolanus

14:45 Diskusia

15:00 - 15:20 PRESTAVKA / kiva

BLOK 8 vedie Jana Wild

15:20 Michal Denci (DF VSMU Bratislava)
Tri pruty Krdla Leara

15:35 Eva Gajdosova (Balet SND Bratislava)
Priestor, dynamika, pohyb. Biirka v balete SND.

15:50-16:30  Diskusia + zavere¢na diskusia
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International conference 13 - 14 June 2016, Bratislava

PROGRAMME PREVIEW

All sessions are held in the Film and TV Faculty venue, Svoradova 1, room “Barco”

Monday, 13th June

9:00 Registration and morning coffee

9:30 Opening: doc. Svetlana Waradzinova, ArtD,
vice rector AMDA
and director of Project Istropolitana

9:35 Welcoming: Ass. prof. Nadezda Lindovska, PhD.,
head of Dpt. of Theatre Studies AMDA

9:45 Ad conference: Prof. Jana Wild, PhD, AMDA,
organiser

SESSION 1  chair: Jana Wild

9:45 Samuel Abraham (Bratislava School of Liberal Arts):
Liberal Education and Shakespeare

10:00 Vladimir Balek (Faculty of Mathematics,
Physics & Informatics, Bratislava)
Hamlet s Nutshell

10:15 Franti$ek Gyarfas (Faculty of Mathematics,

Physics & Informatics, Bratislava)
Shakespeare for the 21* century

10:30 Discussion

10:45 - 11:05 COFFEE BREAK

SESSION 2  chair: Ronan Paterson

11:05 Geoff Lehman (Bard College Berlin):
Shakespeare’s Phenomenology of Perspective

11:20 Anna Kriviankova (Praha):
Shakespeare and Manga
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11:35 Daniel Majling (Slovak National Theatre Bratislava):
Vulgarity (from Shakespeare to Dagsson and South Park)

11: 50 Discussion

12:05 - 13:45 LUNCH *buffet

SESSION 3 chair: George Volceanov

13:45 Krystyna Kujawinska-Courtney (University of Lodz)
Shakespeare Between Polish & German Cultures

14:00 Sona Simkova (Theatre Faculty Bratislava)
Shakespeare is Changing Codes. Ariane Mnouchkine

14:15 Sanyia Kabdieva
(Kazakh National Academy of Arts, Almaty)
Shakespeare between Europe and Asia

14:30 Discussion

14:45- 15:10 COFFEE BREAK

SESSION 4  chair: Geoff Lehman

15:10 Zsuzsana Kiss (Karoli Gaspar University Budapest)
Between meaning and understanding

15:25 Jana Wild (Theatre Faculty Bratislava)
WHO IZ HOO XND WHAT 1Z WAT'T ? Between XFXZ0S and USSR

15:40 George Volceanov (Spiru Haret University Bucharest)
From Political Issues to Swearwords:
new Romanian Shakespeare

15:55-16:10  Discussion
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Tuesday, 14" June

SESSION 5  chair: Zuzana Kobliskova

9:30 Zdenka Pasuthova (Theatre Faculty Bratislava)
ShakExperiment
9:45 Eva Kyselova (Theatre Academy Prague)

Shakespeare & modern Czech directing

10:00 Jan Sladecek (Academy of Arts Banska Bystrica)
Pietor’s unfinished: The Merchant of Venice

10:15 Discussion

10:30 - 11:00 COFFEE BREAK

SESSION 6  chair: Zdenka Pasuthova

11:00 Vlasta Koubska (Theatre Academy Prague)
Shakespeare of Zbynék Kolar

11:15 Zuzana Kobliskova (Theatre Institute Bratislava)
Shakespeare for Domestic and Foreign Stages

11:30 Anna A. Hlavacova (Slovak Academy of Sciences
Bratislava)

Anchoring the Verbal Image in Noh
and Shakespearean Theatre

11:45 Discussion

12:00 — 14:00 LUNCH *explore the small restaurants nearby (see map)

SESSION 7  chair: Samuel Abrahdm

14:00 Ronan Paterson (Teesside University, UK)
Send In the Clowns. Shakespeare in Film from behind the
Iron Curtain
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14:15 Martin Sulik (Film and TV Faculty Bratislava)
Hamlet as an archetypal model

14:30 Klara Skrobankova (Masaryk University Brno)
Jan Cikker and his Coriolanus

14:45 Discussion

15:00 - 15:20 COFFEE BREAK

SESSION 8  chair: Jana Wild

15:20 Michal Denci (Theatre Faculty Bratislava)
Three Wands of King Lear

15:35 Eva Gajdosova (Slovak National Theatre, Bratislava)
Space, Dynamics, Movement.
The Tempest in the NT Balet.

15:50-16:30  Discussion + Closing Discussion
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prof. Samuel Abraham, PhD.

Studoval medzindrodné vztahy na Univerzite
Toronto a Carleton University v Ottawe, kde 2001
ziskal PhD v odbore komparativna politika a poli-
ticka filozofia. R. 1990 sa podielal na zaloZeni pr-
vej katedry politickych vied na Slovensku na UK
v Bratislave, kde vyucoval 15 rokov. Od 1996 je
$éfredaktorom a vydavatelom casopisu Kritika ¢
Kontext. R. 1996 zalozil Vyberovy vzdeldvaci spolok
(VVS), ktory poskytoval doplnkové vzdelanie pre
nadanych $tudentov Slovenska. Od 1999 je ¢lenom
vykonnej rady internetového casopisu Eurozine.
Je spoluzakladatelom a vykonnym manazérom
ECOLAS, Eurdpskeho konzorcia liberalnych ume-
ni a vied, ktoré zdruzuje vyse 20 §kol a programov
liberalnych stadii. R. 2006 zalozil Bratislavska
medzinarodna $kolu liberalnych $tadii (BISLA),
kde je profesorom a rektorom. Autorsky publikoval
knihy Pokus o analyzu slovenskej spolocnosti (2002),
Kriza europskej identity (2012) a Slovensko: Cistd
tedria vs. politickd realita (2012).

Liberalne vzdelavanie a Shakespeare

Milan Kundera piSe, Ze roman, literattra, su pravdivejsie ako histdria a politika.
Pravdivejsie ako skuto¢nost, tak ako ju vhimame, pretoZe nase vnimanie sa meni a
je skreslené okolnostami. Aj pri $tudiu politickej tedrie a filozofie, ktoré skimaju,
ako ma vyzerat spravodlivy rezim a ¢o je Dobro (v Platonovom zmysle), st inter-
pretécie poznacené dobou, v ktorej tieto otazky kladieme. Citanie literatdry, dré-
my a Shakespeara poskytuje okrem umeleckého zazitku aj poznanie a pochopenie
Tudskej psychiky, ako aj psychiky vladcov pri rozhodovani o politickom fungovani
a $trukturovani spolo¢nosti.
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Studied International relations at the University
of Toronto and at Carleton University in Ottawa
where he obtained PhD in Comparative Politics
and Political Philosophy in 2001. In 1990 he helped
to establish the first political science department
in Slovakia at Comenius University in Bratislava
where he lectured for 15 years. Since 1996, he is the
publisher and editor-in-chief of journal Kritika ¢
Kontext published in English and Slovak. In 1996
he also founded the Society for Higher Learning
(VVS) which provided supplementary education to
gifted university students in Slovakia. Since 1999,
he is a member of Executive board of Eurozine
-- an internet journal of European cultural maga-
zines. He is co-founder and managing director of
ECOLAS -- European Consortium of Liberal Arts
and Sciences which is a network of over twenty li-
beral arts schools and programs. In 2006, he foun-
ded Bratislava International School of Liberal Arts
(BISLA) where he serves as a professor and rector.
He is author of three books: An Attempt to Analyze
Slovak Society (2002), A Crisis of European Identity
(2012) and Slovakia: Pure Theory vs. Political Rea-
lity (2012).

Liberal Education and Shakespeare

Milan Kundera writes that a novel, meaning literature, is more truthful than histo-
ry and politics. More truthful than reality, as we perceive it, because our perception
is constantly changing and is distorted by circumstances. Studying political theory
and philosophy which examine how a just regime should look like and what is the
Good (in Plato’s sense) reveals that these interpretations are also marked by the
time in which these questions are asked. Reading literature, drama and Shakespe-
are offers not only artistic pleasure but also knowledge and understanding of hu-
man psyche, as well as the psyche of rulers at the moment of their decision-making
which concerns political functioning and the structuring of society.
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doc. Vladimir Balek, PhD.

$tudoval teoreticku fyziku na Prirodovedecke;j
fakulte Univerzity Komenského. Ked skoncil, rok
bol na vojne a dalsie tri roky robil aspirantiru
v hlavnom meste Arménska Jerevane, s vyhladom
na biblickd horu Ararat. Potom sa vratil na mater-
sku fakultu, kde je dodnes. Studentom prednasa
o ¢iernych dierach a velkom tresku, ktorym sa ve-
nuje aj vo svojom vyskume. Ako teoretik, teda s ce-
ruzkou a papierom, a ked tie nestacia, tak s pocita-
¢om. V poslednej dobe sa zaoberal otazkou, ako by
sa vyvijali malé zhustenia a zriedenia latky v prvom
obdobi po velkom tresku, ked bol vesmir vyplneny
hortcim plynom, keby v iom bola aj rozpinajica
sa tuha latka.

Hamletova skrupinka

Na Rosencranzove slova, Ze Hamlet vnima Dansko ako vézenie preto, Ze je privel-
mi ctiziadostivy, princ hovori: ,Boze méj! I keby ma zavreli do orechovej $krupin-
ky, bol by som schopny citit sa panom vesmiru..” (IL.2.251). Stephen Hawking to
vo svojom Vesmire v orechovej Skrupinke vyklada tak, Ze ¢lovek je aj napriek svojim
fyzickym obmedzeniam schopny podnikat vypravy do vzdialenych oblasti vesmi-
ru - tym, Ze tam posiela svoju mysel.

Hamletov vyrok sa v§ak da chapat aj ako vymedzenie istého nie celkom ocividné-
ho spdsobu realizacie fudskej individuality, postavenej na piedestal v renesancii:
namiesto toho, aby ¢lovek hladal uznanie a usiloval sa presadit vo vonkajsom svete
(»ctiziadost”), moze zit podla vlastnych principov, nedbat na mienku druhych a
mat za odmenu pocit vnutornej slobody. Ak pri vzniku takého postoja hrala rolu
nova astronomia, tak asi nie v Hawkingovom zmysle novoziskaného sebavedomia
ludstva, ktoré v tom case vyrazne posunulo hranice svojho poznania, ale skor tym,
ze ¢loveka odsunula mimo stredu sveta.
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Assoc. Prof. Vladimir Balek, PhD

studied theoretical physics at the Faculty of Natural
Sciences at the Comenius University in Bratislava.
Then he was one year in the military service and
then he spent three years preparing his PhD thesis
in the capital of Armenia Yerevan, looking at the
biblical Mount Ararat. Afterwards he returned to
his alma mater faculty, where he stayed ever since.
He lectures students on black holes and Big Bang,
the topics he is pursuing in his research, too. As a
theoretician, which means with pencil and paper,
and if those do not suffice, with computer. Recent-
ly he was concerned with the question how small
condensations and dilutions of matter would evol-
ve in the first period after the Big Bang, when the
universe was filled with hot gas, if there was also an
expanding solid matter there.

Hamlet s Nutshell

To Rosencranz’ remark that Denmark appears a prison for Hamlet because of his
ambition, Hamlet responds: “O God! I could be bounded in a nutshell and count
myself a king of infinite space..” (I1.2.251). Stephen Hawking in his book The Uni-
verse in a Nutshell offers an interpretation that we are able to undertake expedi-
tions into distant parts of the universe, despite of our physical restrictions, by
sending there our minds.

However, Hamlet’s utterance can be understood also as a specification of a certain
not quite obvious way of actualization of human individuality, put on pedestal by
the Renaissance: instead of seeking acknowledgement and striving for assertion
in the external world (“ambition”), man can live by his own principles, no matter
what other people think, and be rewarded by the feeling of internal freedom. If
the new astronomy played a role in establishing this attitude, then it did so proba-
bly not in Hawking’s sense of empowering the human race succeeding in pushing
significantly the frontiers of knowledge in those days, but it rather contributed by
moving the Man out of the center of the world.
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Ing. Frantisek Gyarfas, PhD.

je informatik. V stcasnosti u¢i na Katedre apli-
kovanej informatiky Fakulty matematiky, fyziky a
informatiky Univerzity Komenského v Bratislave.
DIhé roky sa venuje spolo¢enskym, kultrnym a fi-
lozofickym aspektom internetovej doby. Publikuje
v printovych aj internetovych médiach, najma ese-
je, filmové recenzie a vedecké mystifikacie. Na tieto
témy publikoval zopar knih (Tichi spolocnici, 2005;
Nase filmové storocie, 2014, s J. Malickom).

17]

Shakespeare pre 21. storocie

Odpoved na to, aky bude Shakespeare v tomto storoci, nelezi v Shakespearovi.
V nom je vSetko jasné. Nasa vola po Zivote (aj po boji on), po laske (aj po jej zna-
silnovani), po moci (aj po jej uzurpacii), po zmysle bytia (aj jeho nezmyselnosti)
sa nezmenila od Homéra. Pér storo¢i nehra velka rolu.

Rozhodne doba, v ktorej sa tieto Iudské vlastnosti prejavia. My uz dnes vieme, Ze
Hamlet 21. storocia nikdy celkom neodide do Wittenbergu, ani sa z neho celkom
nevrati. Facebook mu nedovoli nevediet. My tieZ vieme, Ze laska nepreboli, kym
budeme citit fyzicky tlak tam dole, kde este stéle existuje telo. Ale vieme aj to, Ze
mnohé milostné tance uz nikdy nepocitia potiace sa ruky. Svit v o¢iach nahradi
iskrenie slov. Aj rozchody budu najma virtualne.

V tomto storodi stratime jeden fyzicky svet a nahradime ho multiverzom cez seba
sa prekryvajucich svetov. Stratime pamét a dostaneme v$adepritomnost vsetkych
minulosti. Google bude nasa encyklopédia poznania. Stratime jednotu svojej je-
dinec¢nosti. Vsetci budeme mnohozna¢ni; Hamlet sa medzi nami bude citit ako
doma.

Shakespeare tohto storocia bude ako my: virtualny, v§eveduci a strateny. Bude, ako

Shakespeare nakoniec vzdy, hladat nejaku istotu. Verim, Ze ju, ako vzdy, aj ndjde.
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is teaching at the Comenius University, Dpt of
applied informatics of the Faculty of Mathematics,
Physics and Informatics, Bratislava. For many ye-
ars, he follows and studies social, cultural and phi-
losophical aspects of the internet. He is publishing
articles in print and web media, mostly essays, film
reviews and scientific mystifications. He also pub-
lished some books in these fields (Silent Compani-
ons, 2005; Our film century, 2014, with J. Mali¢ek).

Shakespeare for the 21st century

The answer to the question how would Shakespeare be in the 21st century lays not
in him. In Shakespeare, everything is clear. Our will to live (and to fight for it), to
love (and rape), to power (and to its usurpation) and to look for purpose of life
(and its disclaimer) did not change from the Antique. A century up or down does
not play a key role in it.

Each era decides differently how these human ambitions and dreams come true.
We know already that Hamlet of the 21st century does not leave to Wittenberg
completely. Facebook would not allow him not to be informed what is happening
at home every single day.

We, too, know that love would not disappear until we feel physical pressure in our
bodies. But we also know that many future amorous dances will happen without
sweaty palms. Sparks in the eyes will be replaced by sparks in words. Even brea-
kups will be mainly virtual.

In this century we will lose one physical world and replace it by the multiverse of
overlapping worlds. Our memory will be lost and what we will get is an overall
parallel presence of all past worlds.We will start to trust external tools more than
our own memories. and Google will be our knowledge on demand. We will lose
the union of our uniqueness, we live parallel lives in many of them. All of us will
be ambiguous; Hamlet will be one of us.

Shakespeare of the 21st century will be as we will be: virtual, omniscient and lost.
He will try to look for some certainty. I hope he will find it.
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MA Geoff Lehman, PhD

absolvoval $tudium PhD v odbore kunsthistdrie na
Columbia University v New Yorku. Vo svojej di-
zertacii sa zaoberal vztahom medzi perspektivou
a renesanc¢nou krajinomalbou. Od 2006 vyucuje
interdisciplindrny humanitny program na uni-
verzite liberalnych umeni Bard College v Berline.
V centre jeho vedeckého zaujmu je tedria a histo-
ria perspektivy, fenomenoldgia umenia a recepéna
tedria, ako aj pdévod a vyvoj krajinomalby v eu-
répskom umeni. V spolupraci s kolegom z Bard
College Michaelom Weinmanom prave dokoncil
knihu Parthenon vo vztahu k starogréckej matema-
tike a Platénovym dialégom (SUNY Press, vyjde
2016). Dalej dokon¢il sttdiu o krajinnej reprezen-
tacii v malbe ako prostriedku poznania v diele Jana
Van Eycka a Leonarda da Vinciho.

19|

Shakespearova fenomenoldgia perspektivy

Marshal McLuhan vo svojej knihe Gutenbergova galaxia identifikoval slovd, ktory-
mi Edgar oslepenému Gloucestrovi (Krdl Lear) opisuje strmy morsky utes, ako
verbalne vyjadrenie ,,uzkosti z tretieho rozmeru®, artikulované v zmysle maliars-
kej perspektivy. V hre Cymbelin si smutiaca Imogena predstavuje odchod svojho
manzela do vyhnanstva ako tryznivy ustup smerom do vzdalujiceho sa ubezni-
ka. Shakespeare sa nielen v tejto hre javi ako vynimo¢ny interpret fenomenologie
perspektivy, jej vztahu k telesnému zazitku a nakoniec i k citovym pohnutkam.
Pre Shakespeara sa vztah medzi subjektom a objektom dany perspektivou (kde je
racionalna meratelnost ukotvena v nekone¢nom priestore intuicie) vskutku sta-
va spolu s pohladom stracajucim sa v dialke sprievodnym znakom, jedine¢nou
metaforou smutku, ktory presahuje vSetky hranice. Vo svojich poslednych hrach
Shakespeare nesmierne citlivo ¢ita vizudlnu kultiru svojej doby, najma jej feno-
menologicky rozmer a jej vztah k stelesnenému subjektu perspektivneho videnia.
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MA Geoff Lehman, PhD

did his doctoral work in art history at Columbia
University, where he wrote a dissertation on the
relationship between perspective and Renaissance
landscape painting. Since 2006 he has been on the
faculty of Bard College Berlin, a small liberal arts
university, and has been teaching in its interdisci-
plinary humanities program. His research interests
include the theory and history of perspective, the
phenomenology of art and of viewer response, and
the origins and development of landscape pain-
ting in Europe. Geoff has just completed a book,
in collaboration with Bard College Berlin colleague
Michael Weinman, on the Parthenon in relation to
ancient Greek mathematics and to Platos dialogu-
es, to be published by SUNY Press this year. He also
has a forthcoming article on landscape representa-
tion as a means to knowledge in the work of Jan
Van Eyck and Leonardo da Vinci.

Shakespeare’s Phenomenology of Perspective

Marshall McLuhan, in The Gutenberg Galaxy, has identified Edgar’s description
of a precipitous view to the blind Gloucester in Shakespeare’s King Lear as a ver-
bal manifestation of “the anguish of the third dimension,” articulated in terms of
painter’s perspective. In Cymbeline, the grieving Imogen imagines the departure of
her exiled husband as an agonizing recession toward a vanishing point. Here and
elsewhere, Shakespeare proves an exceptional interpreter of the phenomenology
of perspective, of its relationship to bodily experience and, ultimately, to affect.
Indeed, for Shakespeare, the subject-object relationship posited by perspective—
where rational commensurability is embedded within an intuitive infinity—and
its concomitant attenuation of vision become a privileged metaphor for a grief that
exceeds all bounds. Thus, in his last works, Shakespeare offers a uniquely sensitive
reading of the visual culture of his time, most notably of its phenomenological
dimension, its address to the embodied subject of perspectival vision.
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absolvovala $tudium japonistiky na Filozofickej
fakulte KU v Prahe. Vo svojej diplomovej praci
skimala zvlastnosti japonského komiksu, v dizer-
tacnej praci sa zaoberala obrazom Zeny v japonskej
popkulture druhej polovice 20. storocia. Preklada,
tlmo¢i a vyucuje japonéinu a angli¢tinu. Publiko-
vala preklady diel z japon¢iny autorov ako Takashi
Hiraide, Miyabe Miyuki, Natsuo Kirino a Tsutsui
Yasutaka, ako aj cely rad komiksov.

Shakespeare a Manga: Osma faze

Divadelni hry Williama Shakespeara byly v Japonsku poprvé uvedeny ve 2. pol.
19. stol. a od té doby prosly podle japonskych divadelnich odbornika sedmi faze-
mi prijeti a divadelniho ztvarnéni (véetné adaptaci pro klasické divadlo kabuki).
V malé nadsizce vSak miizeme Fici, Ze stranou divadelni scény existuje i osma
faze prijeti — vstfebani Shakespeara japonskou popularni kulturou, zejména pak
komiksovym primyslem. Adaptace Shakespearovach her (mj. Kupec benatsky ¢i
Othello) se na prelomu 50. a 60. let staly soucasti vzkvétajici japonské komikso-
vé scény. Nejprve pri¢inénim jednoho z nejvyznamnéjsich povalecnych autorti
Osamua Tezuky, pozdéji prostfednictvim neformdlni autorské skupiny Ctytia-
dvacatnice (Nidztjonengumi) — pravé diky nim se Shakespeare v priibéhu 70. let
etabloval predevs$im na scéné tzv. $6dzo mangy (divéiho komiksu) a dzosei mangy
(zenského komiksu). Na prelomu tisicileti pak se vzrustajici oblibou japonského
komiksu v zahrani¢i doslo k dalsi mezikulturni vymeéné a néktefi evropsti autori
adaptovali pro ztvarnéni komiksovych verzi Shakespearovych her vytvarny styl
charakteristicky pro mainstreamovy japonsky komiks.
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graduated in Japanese studies at the Faculty of Phi-
losophy and Arts, Charles University in Prague. In
her MA thesis she wrote on Peculiarities of Japan-
ese Comics, the title of her PhD thesis was Image
of a Woman in Japanese Popular Culture in the 2nd
half of 20th Century. Currently she is interpreter,
teacher and tutor of Japanese and English. Her pu-
blished translations from Japanese include works
of Takashi Hiraide, Miyabe Miyuki, Natsuo Kirino
and Tsutsui Yasutaka, as well as numerous comics.

Shakespeare and Manga: The Eighth Stage

The plays of William Shakespeare were first introduced in Japan in the 2nd half
of the 19th century. According to Japanese theatrologists the plays went through
seven stages of reception (including adaptations of the Bard’s play by traditional
kabuki theatre). However, with a little bit of hyperbole we could claim that apart
from the theatrical world there actually was one more form of reception: a so-
-called “eight stage” where Shakespeare’s works were absorbed by Japanese po-
pular culture, especially manga. First manga adaptations of Shakespeare’s plays
appeared between 50s and 60s, mainly thanks to one of the most prolific post-war
comics authors Osamu Tezuka, and later through the work of informal authorial
group known as Year 24 Group (Nijayonengumi) whose members managed to
make Shakespeare a valid part of Japanese comics scene, especially shojo manga
(girls’ comics) and josei manga (women’s comics). Yet by the turn of the millen-
nium another intercultural exchange took place: owing to a mounting popularity
of manga in the West, several European authors decided to borrow the art style
characteristic for mainstream manga to create their own comics adaptations of
Shakespeare’s plays.
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po ukonéeni VSMU pracoval ako dramaturg v Di-
vadle Andreja Bagara v Nitre. Po desiatich rokoch
presiel na rovnaky post do SND. Je autorom alebo
spoluautorom viacerych dramatizacii; pod nazvom
Ucpanej systém adaptoval, napriklad Welshove po-
viedky pre Dejvické divadlo v Prahe a pre SND
zdramatizoval roman Jonathana Littella Ldskavé
bohyne. V roku 2015 vydal komiks Rudo.

Vulgarnost
(od Shakespeara po Dagssona a South Park)

Co to historicky znamenalo a ¢o aktudlne znamena ,,byt vulgarny“? Kedy ,,spros-
té“ slovd, vtipy a kresbicky zohravaju kluc¢ovu ulohu pri formovani novej kultary
(a dokonca aj moralky) a kedy, naopak, viedli k hrubym zjednoduseniam, ktoré sa
stali heslami luzy kratko pred zacdiatkom lynchovania a pogromov? St komiksy a
kreslené filmy ,vulgarizovanim® vysokej kultiry? Co diela tzv. ,vysokej kultary*
v procese vulgarizacie stracaju a ¢o, naopak, ziskavaju? Aky je rozdiel medzi $a§om
z Krala Leara a Dagssonovymi sprostymi kresbickami? A je v tom vobec nejaky
rozdiel?
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after finishing his studies at the Theatre Faculty
VSMU in Bratislava he worked as dramaturg in the
theatre Divadlo Andreja Bagara in Nitra. After ten
years he changed to the National Theatre in Bra-
tislava. He authored or co-authored several theat-
re adaptations: for the theatre Dejvické divadlo in
Prague he rewrote Irvine Welsh’s Acid House; for
the NT Bratislava he dramatized the novel of Jo-
nathan Littell The Kindly Ones. 2015 he published
his comics Rudo.

Vulgarity
(from Shakespeare to Dagsson and South Park)

What did it mean historically and what does it mean now ,,to be vulgar“? When
do the ,dirty words, jokes and drawings play a key role in forming a new culture
(and even a new morals) and when, on the contrary, did they lead to gross simpli-
fications which became slogans for a rabble shortly before starting lynch laws and
pogroms? Do the cartoons and comics ,vulgarize the highbrow culture? What do
the works of the so called ,,high culture lose within the process of vulgarization
and what, on the contrary, do they win? What is the difference between the Fool in
King Lear and the dirty drawings of H. Dagsson? And is there any difference at all?
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prof. Krystyna Kujawinska Courtney, PhD

je profesorka na Univerzite Lodz v Polsku, kde vedie
katedru $tudii Britanie a Britského spolocenstva naro-
dov, zéroven je prodekankou na Fakulte medzinarod-
nych a politologickych studii a $éfkou Medzinarodného
centra shakespearovskych stadii. Publikovala rad $tudii
a ¢lankov v Polsku aj v zahranici o globalnej kultirnej
autorite Shakespearovych hier a poém v novovekej a
modernej kultire. Clenka World Shakespeare Biblio-
graphy a spolueditorka casopisu Multicultural Shake-
speare: Translation, Appropriation and Performance.
Medzi jej nedavne publikacie (v polStine a angli¢tine)
patria: Some Renaissance Early Modern/Renaissance
Topoi in the Twenty First-Century (2015), kniha o re-
cepcii Shakespeara v Polsku Shakespeare 2014 w 450.
rocznice urodzin (2014) a o recepcii zien ,,No Other But
a Woman’s Reason” Women on Shakespeare. Towards
Commemorating the 450th Anniversary of Shakespeare’s
Birth (2013). Okrem iného je autorkou monografie o
zivote a divadelnych osudoch herca Iru Aldridga, ktory
posobil po celej Eurdpe a zomrel v Polsku - Ira Aldridge
(1807-1867): Dejiny prvého shakespearovského tragéda
ciernej pleti.

Shakespeare na pomedzi polskej a nemeckej
kultary v inscenacii Jana Klatu Titus Andronicus

Cielom prispevku je predstavit inscenaciu Jana Klatu Titus Andronicus (2012) uve-
dend v divadle Teatr Polski (Wroclaw) v spolupraci s divadlom Staatsschauspiel
(Drazdany), ktora sa zaoberala polsko-nemeckymi vztahmi po druhej svetovej
vojne. V tejto dvojjazy¢nej inscendcii, ktord stavia proti sebe prisnu nemecka dis-
ciplinu a lahkovaznu polsku fantdziu, stala v centre postava Aarona, afrického dia-
bla, ktory stelesnioval rasové fantazmagdrie. Tym, Ze inscendcia predstavila polsko-
-nemecku nenavist v historickom aj sticasnom kontexte, podkopala zaroven aj
politicku korektnost, o ktort sa dnes usiluje Eurdpska tinia v ramci politiky zmie-
renia. Klatova inscenacia, ktord vyuziva tarantinovsku estetiku, hrani¢i s gy¢om a
pracuje s multimédiami (t. j. videoklipy, piesne a televizne seridly), ukazala, aka
tenkad je hranica medzi vedomou kultirnou kompetenciou a narodnou identitou.
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is professor at the University of Lodz, Poland, whe-
re she chairs the British and Commonwealth Studies
Department, serves as vice-dean at the Faculty of In-
ternational and Politological Studies, and heads the
International Shakespeare Studies Center. She has pub-
lished numerous articles and essays, internationally and
locally, on the global cultural authority of Shakespeare’s
plays and poems in early modern and modern culture.
She is a member of the World Shakespeare Bibliography
and a co-editor of the journal Multicultural Shakespea-
re: Translation, Appropriation, Performance. Her latest
book publications (in Polish and in English) are devo-
ted to early modern culture: Some Renaissance Early
Modern/Renaissance Topoi in the Twenty First-Century
(2015), to reception of Shakespeare in Poland: Shake-
speare 2014 W 450. rocznice urodzin (2014) and to the
contribution of women to international Shakespeare
studies No Other But a Woman’s Reason™ Women on
Shakespeare. Towards Commemorating the 450th Anni-
versary of Shakespeare’s Birth (2013). She also authored
a monograph on Ira Aldridge’s life and theatrical achie-
vements Ira Aldridge (1807-1867): Dzieje pierwszego
czarnoskorego tragika szekspirowskiego.

Shakespeare In-Between Polish and German
Cultures in Jan Klata’s Titus Andronicus

The aim of my paper is to present Jan Klata’s production of Titus Andronicus
(2012) staged by the Polski Theater (Wroclaw) with the cooperation of the Staat-
sschauspiel (Dresden), which discussed Polish-German relations after World War
2. Juxtaposing strict German discipline with lighthearted Polish fantasy, this bi-
lingual production was orchestrated by Aaron, an African-Devil, who impersona-
ted racial reveries. The production undermined political correctness, presenting
Polish/German hatred in its historical and present context, despite the ongoing
efforts of the EU appeasement policy. Situated in Tarantino’s aesthetics, bordering
on kitsch, through the use of multimedia (e.i. videoclips, songs, TV serials), Kla-
ta’s production showed how thin the line is between conscious cultural competen-
ce and national identity.
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profesorka dejin divadla na VSMU v Bratislave s ta-
ziskom na frankofénnej drame a divadle. Abslovo-
vala $tadium na VSMU v Bratislave a PhD na uni-
verzite v Bazilei. Publikovala monografie Moliére
na Slovensku (1989), Strehler: divadlo v znameni
rézie (1997) a cely rad studif k suc¢asnému francuz-
skemu divadlu, zostavila zborniky Stretnutie kultir
a divadlo (2000), Klisé Eurépa (2005), prekladatelka
A. Artauda Divadlo a jeho dvojnik (1993), spolu-
prekladatelka a vedeckd redaktorka Divadelného
slovnika Patricea Pavisa (2005), zostavovatelka a
prekladatelka Antolégie siicasnej franciizskej drd-
my a jej analyz (2008), prekladatelka radu divadel-
nych hier (Moliére, Feydeau, Marivaux, Confortes,
Cousse). Od 1998 do 2010 viedla katedru divadel-
nych $tadii na VSMU. R. 2010 ziskala vo Francuiz-
sku cenu za divadelnt pedagogiku Prix Frangois
Florent.
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Shakespeare strieda kody.
Ariane Mnouchkine v rokoch 1980-tych a dnes

Zaciatkom 80. rokov pripravila Ariane Mnouchkine v Parizi cyklus Shakespearo-
vych hier - Richarda IL, Vecer trojkrdlovy a Henricha IV. Pre prvy diel si zvolila
orientalne kddy v duchu vtedy aktudlneho interkulturalizmu. Orientélne kody sa
obdivuhodne uplatnili, lebo na javisku sa kodifikovanost a ritualizacia dobového
sveta dala ovela adekvétnejsie tlmocit, ako v kddoch psychologického interpre-
tacného divadla. K orientalizacii Shakespeara z Sir$ieho hladiska viedlo Ariane
Mnouchkine tiez to, Ze pocitovala krizu zdpadnej kultdry, absenciu formy v di-
vadle a ritualov v zivote. Jej cyklus zap6sobil magicky ako zaciatkom 20. storo-
&ia oslnivé Dagilevove balety. Najnovsie sa Mnouchkine vratila k Shakespearovi
inscenaciou Macbetha. Tentoraz vSak uz inscenovala v intermedidlnom kéde a tak
jej ostatny opus iskril filmovymi obrazmi. V prispevku priblizime niektoré silné
okamihy ,,zlatého" aj problematickost ,,realistického” scénického Shakespeara.
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is professor of theatre history at VSMU in Bratisla-
va with the focus on French speaking drama and
theatre. She graduated at VSMU in Bratislava and
obtained her PhD at the University Basel. Author of
monographs Moliére in Slovakia (1989), G. Strehler:
Theatre under the Sign of Directing (1997) and of
numerous papers and reviews on French theat-
re, translator of A. Artaud’s The Theatre and its
Double (1993), editor of Encounters of Cultures in
Theatre (2000), Cliché Europe (2005), co-translator
and editor of Dictionary of the Theatre by Patri-
ce Pavis (2005), editor and translator of Antology
of Contemporary French Drama and Its Analysis
(2008), translator of plays (Moliere, Feydeau, Ma-
rivaux, Confortes, Cousse). From 1998 to 2010 she
was head of the department of theatre studies at
VSMU. In France, she has obtained Prix Francois
Florent (2010) for theatre pedagogy.

Shakespeare is changing codes.
Ariane Mnouchkine in the 1980s and now

At the beginning of 1980s, Ariane Mnouchkine directed a cycle of Shakespeare’s
plays — Richard II, Twelfth Night and Henry IV in Paris. The first production was
determined by oriental codes in the spirit of interculturalism, which was popular
at that time. Oriental codes were remarkably suitable, because on stage, the ritu-
alisation and codification of historical world could be interpreted in a far more
appropriate way than in the codes of psychological theatre. Ariane Mnouchkine’s
intention to orientalise Shakespeare was also led by the fact that she perceived the
crisis of Western culture, the absence of a form in theatre as well as rituals in life.
The impact of her Shakespearean cycle was magical, as were brilliant Diaghilev’s
ballets at the beginning of the 20th century. Mnouchkine’s most recent experien-
ce with Shakespeare was a production of Macbeth. This time, she has chosen the
framework of intermedial code. As a result, her latest production was full of film
images. In this paper, some strong moments of a “golden” as well as the problems
of a “realistic” Shakespeare on stage will be analysed.
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divadelna histori¢ka, kriticka, profesorka, zasluzi-
la pracovnicka Republiky Kazachstan, kandidatka
umeni (PhD). V sucasnosti vedie Oddelenie dejin a
tedrie divadla v Kazasskej narodnej akadémii ume-
ni T. Zurgenova v Almaty. Absolvovala §tudium na
Fakulte divadelnej histérie a kritiky Statneho in-
$titatu divadelného umenia GITIS v Moskve.

7«

Autorka monografii “Folklorne tradicie v kazas-
skom divadle”, “Moderné umenie v Kazachstane’,
ako aj ¢lankov o modernom divadle Kazachstanu
a strednej Azie. Utastnicka medzinarodnych di-
vadelnych semindrov a konferencii v Edinburgu
(UK), Bochume (Nemecko), Bratislave,

Thilisi (Gruzinsko), Baku (Azerbajdzan), Taskente
(Uzbekistan), Biskeke (Kirgizstan), Moskve, Jakut-

sku, Kazani a inde.

Shakespeare medzi Eurépou a Aziou

Pritazlivost Shakespearovych hier pre eurdzijské divadlo umoziuje zistit osobitosti
tradicii narodného divadla v kontexte dial6gu medzi Vychodom a Zapadom. V ka-
za$skom divadle sa Shakespearove tragédie zaciatkom 21. storocia stali napriklad
katalyzatorom postmodernych experimentov. Premena estetickych kritérii sposo-
bila, Ze ndrodné divadlo sa ocitlo na rézcesti.

Pre kazasské divadlo st aktualizacie klasickych hier velmi dolezité. Inscenovat
Hamleta v 21. storo¢i znamena skoncovat s predoslymi obdobiami, ked hrdino-
via zvadzali boj na zivot a na smrt, ked malo slovo rozhodujtci vyznam a ked sa
v divadle viac hovorilo nez konalo. Okruh divadelnych napadov, ktory sa doteraz
vybudoval a aktivne vyuzival, sa vycerpal.

Hladanie novych foriem viedlo k ¢iasto¢nej premene eurdzijskej inscenac¢nej tra-
dicie. Miesanie zanrov, $tylov a vizualne divadlo sposobili obnovu divadelného
jazyka v nirodnom divadle. Interpretacie Shakespearovych hier na eurazijskom
kontinente sa viazu na skimanie postmoderny..

Inscenovanim Shakespearovych hier dokazu narodné divadla na eurazijskom kon-
tinente zaroven pochopit aj svoju vlastna pritomnost a zobrazit moralne, spolo-
¢ensko-psychologické a duchovné zmeny v modernej spolo¢nosti.
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Theatre historian, theatre critic, professor, Honou-
red Worker of the Republic of Kazakhstan, Candi-
date of the Arts (PhD). Current position is Head
of Department of History and Theory of Theatre at
Kazakh National Academy of Arts named after T.
Zhurgenov, Almaty, Kazakhstan.

Graduated from State Institute of Theatre Arts (GI-
TIS, Moscow), Faculty of Theatre History and Cri-
ticism.

Author of the monographs: “Folklore Traditions
in Kazakh Theatre”, “Modern Art of Kazakhstan”
Author of the articles on the subjects of modern
theatre of Kazakhstan and Central Asia. Participant
of international theatre seminars and conferences
in Edinburgh (UK), Bochum (Germany), Brati-
slava (Slovakia), Tbilisi (Georgia), Baku (Azerbai-
jan), Tashkent (Uzbekistan), Bishkek (Kyrgyzstan),
Moscow, Yakutsk, Kazan (Russia)and others.

Shakespeare between Europe and Asia

The appeal of Eurasian theatre to Shakespeare s work enables to elicit peculiarities
in development of national theatre’s traditions in the context of a dialogue between
the East and the West.

For example, Shakespeare’s tragedies became a catalyst for postmodern experi-
ments in Kazakh theatre at the beginning of 21st century. Change of aesthetic ben-
chmarks led national theatre to a crossroad.

The question of making classics more topical is very important for Kazakh theatre.
Staging of “Hamlet” in the 21st century makes conclusion of the previous period
in which characters had a life-or-death fight, word had the determining meaning
and there were more words than actions in the theatre. Circle of theatre ideas
which had been built and actively used earlier was depleted.

Nevertheless, searches for new forms led to partial transformation of Eurasian st-
age traditions. Blending of genres, styles, plastic and visual theatre entailed rene-
wal of theatre language in the national theatre. The interpretation of Shakespeare
is connected with exploration of postmodernism. At the same time staging Sha-
kespearean plays national theatres of Eurasia comprehend their own present and
reflect moral, socio-psychological and spiritual changes in the modern society.
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sa narodila v Transylvanii (Rumunsko), absolvova-
la stadium madarskej a anglickej literatary a jazyka
na univerzite v Kolozvare (Cluj-Napoca). Od 1993
posobi ako univerzitna pedagogicka. R. 1998 zis-
kala titul CSc. na Madarskej akadémii vied v Bu-
dapesti, kde sa sutstredila na vyskum madarske;j
textovej a divadelnej histérie Krdla Leara. R. 2004
ziskala diplom v oblasti dramatickej pedagogiky.
V sucasnosti vyucuje anglicku literatiru na Uni-
verzite Karoliho Gaspara v Budapesti. Medzi jej
shakespearovské publikacie patria knihy Smut-
ni klauni. Krdl Lear v madarskom Sate (2010) and
Ledr. Krdl Lear. Edicia zdroje (2016). Vo vyskume
sa venuje aj inym oblastiam, napr. kultdrnym a
komparativnym literdrnym $tudidam a dejindam ma-
darského divadla, preklada poéziu a zostavila dve
zbierky proz (1995 a 1998). Ma ¢itatelsky klub a syna
v tinedZerskom veku.

Medzi vyznamom a porozumenim

V hre Hamlet (1. 2.) prikazuje princ Horatiovi a strazcom, tusiac hrozivé nejasnosti
a nebezpecenstva, ktoré moze priniest stretnutie s duchom svojho otca: ,\Vytvarat
nézor si smiete — nie ho vytarat® Doraz na neviditelné, nevyslovené alebo z nej-
akého dovodu nevyslovitelné je pre Shakespeara typicky. V tychto dimenziach sa
pohybuje jeho slovne i vizudlne posobivé divadlo.

V prispevku sa budem zaoberat vystupmi, v ktorych sa konfrontuju otec s dcérou
v hrach Krdl Lear, Zimnd rozprdvka a Perikles. Budem prihliadat aj na zdroje,
ktorymi sa Shakespeare inSpiroval a ktoré v kazdej z tychto hier zaroven spochyb-
nil. Zameriam sa predovsetkym na sposob, akym boli tieto scény prijaté, pochope-
né a inscenované na madarskych javiskach.
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was born in Transylvania (Romania), graduated
as a Hungarian and English language and litera-
ture teacher at Kolozsvar (Cluj-Napoca) Universi-
ty. Since 1993 she has been teaching at university
colleges and universities. In 1998 she obtained a
CSc (PhD)-degree at the Hungarian Academy of
Sciences Budapest, for the research focusing on the
Hungarian textual and stage history of King Lear.
In 2004 she obtained a diploma in drama peda-
gogy. Currently she is teaching English literature
at Karoli Gaspar University Budapest. Among her
Shakespeare publications are the books Clowns of
Sorrow. King Lear in Hungarian Garments (2010)
and Ledr. King Lear. Source Edition (2016). Her re-
search include other fields as well, like cultural and
comparative literary studies and Hungarian theatre
history, she is translator of poetry and editor of two
prose volumes (1995 and 1998). She has a reading
club and a teenage son.

Between meaning and understanding

In Hamlet (I. 2) anticipating the dire ambiguities and dangers of meeting his
father’s ghost, the prince instructs Horatio and the guards: ‘Give it an understan-
ding, but no tongue’. It is characteristic of Shakespeare to insist on the the invisible,
unvoiced - or for some reason unutterable — dimensions of his both verbally and
visually so powerful theatre.

In my paper I am going to look at the father-daughter confrontation scenes from
King Lear, Winter’s Tale and Pericles, with some regard to the sources Shakespeare
followed and discredited in each case, focusing mainly on how these scenes have
been received, understood and represented on Hungarian stages.
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posobi na DF VSMU v Bratislave. Publikovala mo-
nografie Hamlet: dobrodruZstvo textu (1998), Za-
carovany ostrov? Shakespearova Buirka inak (2003),
Malé dejiny Hamleta (2007), ucebnicu Uvod do
shakespearovského divadla (1999), redigovala subor
eseji Recepcia Shakespeara: od Citania Zien k femini-
zmom (Aspekt, ¢. 2, 2001), prelozila kompendium
Shakespeare: Zdikladnd prirucka (2006). Na med-
zinarodnej $kole liberalnych $tudii BISLA viedla
kurz ,,Politicky Shakespeare® (2007 a 2008). Zosta-
vila medzinarodné zbierky ,,In double Trust*. Sha-
kespeare in Central Europe (2014) a Zrkadla (pre)
doby. Shakespeare v divadle strednej Eurdpy (2015).
R. 2013 organizovala v Bratislave medzinarodné
shakespearovské sympozium Kronika doby.

KTO JX KTO A STO JX CO?
Medzi XFXZom a SAJUZom

Prispevok sa zaobera inscenaciou Komédia omylov (SND 1971, rézia Jozef Bud-
sky). Rezisér z hry urobil frasku, ktort publikum aj vdc¢sina kritiky ocenili ako
skvelu zabavu plna humoru. Vizudl a prevratena moralka produkcie vSak boli jas-
né odkazy na svet ako zlepenec, v ktorom vladne chaos a falo$né identity, kde ni¢
nie je tym, za ¢o sa to vydava — bezpochyby obraz dezorientovanej spolo¢nosti a
vieobecného tipadku, ktory nastal v dosledku vojenskej invazie do Ceskoslovenska
roku 1968.
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is teacher of Theatre Studies at the Academy of Per-
forming Arts Bratislava. Her publications include
monographs in Slovak language on various aspects
of the reception of Shakespeare: Hamlet: The Ad-
venture of a Text (1998), An Enchanted Island? Sha-
kespeare s ,, The Tempest“ Otherwise (2003), A Short
Cultural History of Hamlet (2007) and the textbook
Introduction to the Shakespearean Theatre (1999).
She translated Shakespeare. The Essential Hand-
book (2006), edited a set of essays The reception of
Shakespeare: from Women's Reading to Feminisms
(Aspekt Nr. 2, 2001) and two collections ,,In double
Trust®. Shakespeare in Central Europe (2014, in En-
glish) and Mirrors of/for the Times. Shakespeare in
Central European Theatre (2015). As visiting pro-
fessor at BISLA (Bratislava School of Liberal Arts)
she has launched the course Political Shakespeare
(2007 and 2008). In 2013, she organized an inter-
national Shakespeare symposium Chronicles of the
Time in Bratislava.

WHO IZ HOO XND WHAT IZ WATT?
Between XFXZ and USSR

The paper reflects upon The Comedy of Errors staged 1971 in the Slovak National
Theatre Bratislava (director Jozef Budsky). Staged as a grotesque farce offering a
lot of fun and entertainment for the audience, the visual design and distorted mo-
rality of this production were clear references to a world of a chaotic mishmash
and deceiving identities, where nothing was to be taken at face value - no doubt, a
picture of a desorientated society and overall decay in the aftermath of the military
invasion of Czechoslovakia in 1968.
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prednasa anglicku literatiru na Spiru Haret Uni-
versity v Bukuresti. Absolvoval $tudium anglictiny
a madarciny na Univerzite Bukure$t a PhD v od-
bore anglickad literatra na Babes-Bolyai University
v Kluzi. Posobi ako lexikograf, prekladatel, editor.
Prelozil vy$e 60 knih z angli¢tiny a madarciny,
ziskal viacero oceneni. Autor desiatok kritickych
a translatologickych $tadii o Shakespearovi, ktoré
prispeli k rozsireniu shakespearovského kidnonu
v Rumunsku. Hlavny editor nového siborného
vydania Shakespeara v rumuncine, pre ktoré sam
prelozil alebo spoluprelozil trinast hier. Autor
viacerych vykladovych a dvojjazy¢nych slovnikov
slangu, zaujima sa rovnako o rumunsky, ako aj an-
glicky a madarsky slang.

Od politiky k nadavkam:
novy preklad Henricha IV. (1) do rumunciny

Prispevok sa venuje novému prekladu historickej hry Henrich IV, 1. diel do ru-
munciny (Volceanov, 2016) a porovnava ho s predchadzajucim pretlmocenim
(Dan Dutescu, 1957, rpt 1985) v zmysle vernosti originalu, lexiky, divadelnos-
ti a pod. Stratégie, ktoré uplatnil prekladatel (a autor konferenéného prispevku
v jednej osobe) stizneju so véeobecnymi stratégiami, vytycenymi pre projekt nové-
ho kompletného vydania Shakespeara v rumuncine, ktoré Volceanov spustil roku
2010. Dan Dutescu bol najvac¢sim basnikom spomedzi rumunskych prekladatelov
anglickej poézie. Sam publikoval uctyhodné vydanie kompletného diela G. Chau-
cera do rumunciny. Na jeho preklade 1. dielu Henricha IV. sa odraza silny tlak
doby (pritomnost Cervenej armady a Dutescova “nebezpecnd” biografia v &ase
komunizmu). Prispevok venuje osobitnt pozornost prekladaniu Shakespearovych
nadéavok a obscénneho jazyka.
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teaching English Literature at Spiru Haret Univer-
sity in Bucharest. A graduate of the University of
Bucharest, with a degree in English and Hungarian
(1979), he received a Ph.D. in English Literature
from the Babes-Bolyai University of Cluj-Napoca.
Lexicographer, translator and editor. He has tran-
slated more than sixty books from English and
Hungarian. He is the recipient of several translati-
on awards. In recent years, he has written dozens of
articles and essays on Shakespeare’s life and works,
contributing, via critical texts and literary transla-
tions, to the enlargement of the Shakespeare canon
in Romania. General editor of the New Romani-
an Shakespeare series, for which he himself has
translated, or co-translated, so far, thirteen plays.
Author of several mono- and bilingual dictionaries
of slang, being equally interested in Romanian, En-
glish and Hungarian slang.

From Political Issues to Swearwords: on a new Ro-
manian Translation of Henricha IV. (1)

The paper discusses the latest Romanian version of 1Henry IV (Volceanov, 2016),
in contrast with the earlier translation (Dan Dutescu, 1957, reprinted 1985) in
point of faithfulness to the original, vocabulary, performability, etc. The strategies
employed by Volceanov comply with, and illustrate, the overall strategies of the
New Romanian Shakespeare series he himself launched back in 2010. Dan Dutes-
cu was the greatest versifier among Romanian translators of English poetry. He
produced, all by himself, an impressive edition of Chaucer’s complete works in
Romanian. However, his translation of 1Henry IV shows the strong pressure of the
time when he translated the play (the presence of the Red Army in Romania and
Dutescu’s “dangerous” biography in an age of Communism). A special issue discu-
ssed in the paper is the translation of Shakespeare’s swearwords obscene language.
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absolventka divadelnej dramaturgie na VSMU
v Bratislave (1999), dramaturgicka a teatrologic-
ka. Posobi na Katedre divadelnych $tadii Divade-
Inej fakulty VSMU v Bratislave, prednésa dejiny
slovenského a Ceského divadla. V stcasnosti za-
stava funkciu prodekanky pre umeleckd, vedecku
¢innost a rozvoj fakulty. Je autorkou, resp. spolu-
autorskou viacerych teatrologickych a odbornych
publikacii (napr. N. Lindovska a kol.: Magda Husd-
kovd Lokvencovd, 2008; V. Stefko a kol.: Dejiny slo-
venskej dramy, 2011; Marska: Dennik Karla Baldka,
2011, spolu s R. Hudecom; Stiborné vydanie diela
Jana Chalupku, 2012). Popri teatroldgii sa venuje
aj praktickej divadelnej a televiznej tvorbe, najma
v oblasti tane¢ného a pohybového divadla, ale aj
tvorby pre detské publikum.

ShakExperiment
Shakespeare v inscenaciach studentov
Divadelnej fakulty VSMU

Indpirdciou pre predkladany prispevok sa stal pilotny projekt smerujuci k po-
stupnej revitalizacii a digitalizdcii archivu Divadelného stidia VSMU. Pri prile-
zitosti shakespearovského vyrocia sme sa zamerali na skompletizovanie doku-
mentacie k inscendciam Shakespearovych textov od zaloZenia Divadelného $tudia
VSMU (1954). Paradoxnym zistenim je, ze Shakespeare (odhliadnuc od opernych
verzii jeho hier) sa na javisku VSMU zacal objavovat az v polovici 1980-tych rokov
v roznych, Casto experimentalnych podobach. V prispevku analyzujeme vybrané
inscenacie a postupny vyvin pristupu najmladsej generacie divadelnych tvorcov
k tomuto autorovi, v konfrontacii s pristupom profesionalnych scén.

‘ ‘ Bulletin Shakespear in beetwen.indd 36-37

37|

Assoc. prof. Zdenka Pasuthova, ArtD.

graduated theatre dramaturgy in Academy of
Performing Arts in Bratislava (APA), dramaturg,
theatrologist, occasionaly author. She works at De-
partment of Theatre Studies at Theatre Faculty of
APA in Bratislava, as a lecturer of History of Slovak
and Czech theatre. Nowadays she is a vice dean for
art, research and development of Theatre Faculty.
She is an author or co-author of several books con-
cerning mainly Slovak theatre (Magda Husdkova
Lokvencovd, 2008; Dejiny slovenskej dramy, 2011;
Marska: Dennik Karla Baldka, 2011, Suborné vyda-
nie diela Jana Chalupku, 2012). Except being inte-
rested in theory and history, she creates also prac-
tical productions for theatre and television, mainly
dance theatre, or theatre for children.

ShakExperiment
Shakespeare performed by students of
Academy of Performing Arts in Bratislava/
Theatre Faculty (APA/TF)

The inspiration for this paper was provided by the project of revitalisation and
digitalization of Theatre Studio Archive at the APA. The 400th Shakespeare's an-
niversary inspired us to collect and complete maximum of documents connected
with productions of his plays, performed by students at APA - from Theatre Studio
foundation in 1954. The first productions of Shakespeare (except Opera producti-
ons) appeared at the mid-1980s in various, often experimental forms. We analy-
ze selected productions and also the progress of approach to Shakespeare’s plays
by the youngest generation of professional theatre makers, in comparation with
other professional theatres.
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Absolvovala §tudium divadelnej vedy na DF VSMU
v Bratislave (2009) a doktorské $tadium na odbore
Teorie a praxe divadelni tvorby na prazskej DAMU,
kde obhdgjila dizerta¢nu pracu ,Vyvoj slovenskej
¢inohry v 20.-70.rokoch 20.storocia a jej dialog
s ¢eskym divadlom®” Od roku 2013 je odbornou
asistentkou na katedre teorie a kritiky DAMU, kde
prednasa a vedie semindre k dejinam svetového a
¢eského divadla, a externe prednasi na katedre pro-
dukce. V ramci teatrologického vyskumu sa venuje
predov$etkym dejindm slovenského a ¢eského di-
vadla, su¢asnym tendenciam v ¢inohernom a alter-
nativnom divadle s dérazom na feministické diva-
dlo a dramu. Aktivne sa venuje divadelnej kritike a
spolupracuje s ¢eskymi a slovenskymi divadelnymi
periodikami.

Shakespeare a moderna ceska rézia -
Dvakrat Romeo a Julia

Prispevok sa venuje inscenacidm ceskych rezisérov Karla Huga Hilara (ND, prem.
1924) a Viktora Sulca (SND, prem. 1932), ktori vyrazne zasiahli do vyvoja moder-
nej Ceskej a slovenskej rézie. Napriek tomu, ze ich deli takmer desat rokov, obe in-
terpretacie kladu doraz na vytvarny a herecky komponent ako zéklad divadelného
diela, potvrdzuju uzky vztah ¢eského a slovenského divadla, a kontinuitu formova-
nia slovenskej modernej rézie pod vplyvom ceského divadla. V neposlednom rade
sa prispevok zameriava na komunikativnost Shakespearovej tragédie v sidobom

spolodenskom a politickom kontexte.
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Studied Theatre studies at the Academy of Perfor-
ming Arts in Bratislava and then finished her PhD
studies at the Theatre faculty of the Academy of
Performing Arts in Prague. Where she teaches on
Department of theory and criticism. Her reserarch
is mostly focused on theatre history of Czech and
Slovak theatre, feminist theatre and drama and mo-
dern tendencies in contemporary theatre. As a cri-
tic she cooperates with theatre magazines in Czech
and Slovak and writes about drama theatre, puppet
and alternative theatre.

Shakespeare and modern Czech stage directing -
Romeo and Juliet two times

The paper is focused on two different stagings made by Czech directors Karel
Hugo Hilar (National Theatre Prague, 1924) and Viktor Sulc (Slovak National
Theatre, 1932). Both directors strongly influenced the developement of Czech and
Slovak modern directing. Nevertheles, there is almost ten years between the sta-
gings, both stressed the role of set design and acting as the most important staging
components. These interpretations also confirmed very close relationship between
Czech and Slovak theatre and the continuity and intensity of Czech theatre in-
fluence onto Slovak theatre. Finally, the other important aspect of both stagings is
the Shakespeare tragedy s ability to communicate actual social and political the-
mes in ,,contemporary“ Czech and Slovak society.
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dramaturg, rezisér, autor, historik divadla, dekan
Fakulty dramatickych umeni Akadémie umeni v
Banskej Bystrici, rezisér a umelecky $éf Spisského
divadla v Spisskej Novej Vsi. Ako dramaturg ¢inoh-
ry SND (1981-92) spolupracoval s najvyznamnejsi-
mi rezisérskymi osobnostami slovenského divadla.
Ako teatroldg inicioval a pripravil na vydanie vi-
acero knih a dokumentov k slovenskej divadelnej
rézii (J. Jamnicky, K. L. Zachar), zbierok z tedrie a
kritiky (Z. Rampdk, J. Pasteka), editor subornych
diel slovenskych dramatikov (J. Holly, J. Bar¢-Ivan,
I. Stodola I-II1.), teoretickych textov (F. Nietzsche,
S. Ejzensejn) a viacerych monografii o slovenskych
divadlach, spoluautor Dejin slovenskej dramy 20.
storocia (2011).

Pietorova nedokoncena

V umeleckej biografii vyznamného reziséra M. Pietora (1933 - 1991) ma popri ori-
gindlnych reZijnych interpretéciach inscenacii Cechova, Gorkého, Gogola ¢&i Tajov-
ského nezastupitelné miesto aj drama W. Shakespeara, ktora sa stala predmetom
jeho trvalého zaujmu najmé v jeho vrcholnom tvorivom obdobi. Autor prispevku
priblizi jeho uvedenia Veselé panie z Windsoru, Hamlet, Marna lasky snaha, Ri-
chard IT., Henrich IV. a Richard III. a ststredi sa najma na osvetlenie dramaturgic-
ko - rezijnej koncepcie pripravovanej inscenécie Kupca bendtskeho, ktoru prerusilo
necakané umrtie reziséra. Pohlad dramaturga ako spolutvorcu nerealizovaného
inscena¢ného projektu doplni tak rezijny profil reziséra M. Pietora a jeho zéastoj v

interpretdcii Shakespearovej dramy v slovenskom divadle.
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dramaturg, director, author, theatre historian, dean
of the Faculty of Dramatic Arts of the Academy
of Arts in Banska Bystrica, artistic director of the
theatre in Spis$ska Nova Ves. As dramaturg of the
Slovak National Theatre (1981-92) he worked with
the most important Slovak directors. As theatre
historian he launched and edited numerous book
projects and documents concerning Slovak theat-
re directing (J. Jamnicky, K. L. Zachar), collections
of theory and criticism (Z. Rampak, J. Pasteka), of
collected works of Slovak playwrights (J. Holly, J.
Bar¢-Ivan, I. Stodola I-IIL.), collections of essays
(E Nietzsche, S. Eisenstein) as well as monogra-
phs on some Slovak theatres. He is co-author of the
History of Slovak Drama of the 20th century (2011).

Pietor’s unfinished

Shakespeare’s plays constitute, apart from his original interpretations of Chekhov,
Gorky, Gogol or Tajovsky, a very important part of the artistic biography of the
outstanding director M. Pietor (1933 - 1991). He became consistently interested
in Shakespeare’s drama mainly at the peak of his creative period. The author of this
paper will discuss Pietor’s productions of The Merry Wives of Windsor, Hamlet,
Love’s Labour’s Lost, Richard II. Henry IV and Richard III, focusing particularly
on the planned production of The Merchant of Venice which was interrupted by the
director’s unexpected death. Thus the profile of M. Pietor and his significant role in
the interpretation of Shakespeare’s drama in the Slovak theatre will be completed
by the view of his dramaturg.
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Prednasi dé¢jiny a teorii scénografie na DAMU
v Praze. Dlouhd léta ptisobila jako kurator sbirky
scénickych a kostymnich navrhi v Divadelnim od-
déleni Narodniho muzea v Praze, pusobila téz jako
vedouci tohoto oddéleni. Zabyva se predevsim scé-
nografii ¢eské avantgardy 20. a 30.let 20.stoleti. Je
autorkou rady publikaci a scénografickych vystav
( napt. ETroster, FZelenka, I.Capek, B.Feuerstein,
EMuzika, V.Hofman, A.V.Hrska , ETichy, ].Malina,
J.Svoboda, O.Schindler atd.).

Shakespeare Zbynka Kolafe

Prispévek se bude zabyvat scénickou tvorbou vynikajictho ¢eského scénografa
Zbynka Kolare (1926 - 2013), ktery po studiu Uméleckopriimyslové $koly zacal
pusobit v Bratislavé. Zde vypravil dvé pozoruhodné inscenace Shakespearovych
her Romeo a Julie (1957) a Macbeth (1959) v rezii Jozefa Budského. Obé ve své
dobé pattily k zajimavym pocintim po strance rezijni i scénografické. Vytvoreni
mimoradné jevistni atmosféry bylo dosazeno nejen diky novému chapani scénické
stavby, ale predevsim dimyslnym vyuzivanim projekce a moderniho sviceni. Ko-
14t patfil k nejvyraznéjsim ¢eskym scénografiim a mezi Sedesatymi a devadesatymi
léty 20. stoleti pusobil jako klicovy scénograf Divadla na Vinohradech v Praze.
Zaroven vypravil kolem sta inscenaci v evropskych divadlech. Za svtij Zivot na-
vrhl scény pro 11 Shakespearovych titulti : Zkroceni zIé¢ zeny (1962), Julius Caesar
(1963), Sen noci svatojdnské (1967), Krdl Jan (1968), Veler tiikrdlovy (1973, 1991),
Dva slechtici z Verony (1973), Hamlet (1976), Richard 111.(1983), Othello (1983).
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teaches history and theory of stage design at the
Theatre Academy of Performing Arts in Prague.
For many years she has been curator and head of
the Theatre Department of the National Museum
in Prague responsible for the collections of stage
designs and costumes. Her main research interest
covers Czech avantguards of the 1920s and 1930s.
She has authored and curated numerous scenogra-
phic exhibitions and books (e. g. on ETroster, E
Zelenka, J. Capek, B. Feuerstein, F. Muzika, V. Hof-
man, A.V. Hrska , F. Tichy, J. Malina, J. Svoboda, O.
Schindler etc.).

Shakespeare of Zbynék Kolar

This paper will discuss the stage design of the prestigous Czech stage designer
Zbynék Kolar (1926 - 2013). After finishing his studies at the Academy of Arts,
Architecture and Design, he worked in Bratislava where he designed two interes-
ting productions of Shakespeare’s plays — Romeo and Juliet (1957) and Macbeth
(1959) directed by Jozef Budsky. Both of them were topical from the perspective
of directing as well as stage design. The unique stage atmosphere was achieved
by new understanding of the stagebuilding, as well as by using projections and
modern lighting. Kolar was one of the most outstanding Czech stage designers.
Between 1960s and 1990s, he was a key stage designer of the Vinohrady Theatre in
Prague. Simultaneously, he designed approximately 100 productions in European
theatres. During his lifetime he created stage design for 11 of Shakespeare’s plays:
Taming of the Shrew (1962), Julius Caesar (1963), A Midsummer Nights Dream
(1967), King John (1968), Twelfth Night (1973, 1991), Two Gentlemen of Verona
(1973), Hamlet (1976), Richard III (1983) and Othello (1983).
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je kuratorka scénografickych zbierok v muazeu Di-
vadelného tstavu v Bratislave so $pecializaciou na
online databdzy, vyvoj, idrzbu a digitalizaciu mu-
zealnych zbierok. Ako spoluatorka sa podielala na
publikacii Malé miuzeum s velkou zbierkou. Sprie-
vodca miizeom Divadelného ustavu (2015). Abslo-
vovala $tudium dejin umenia na FF Univerzity Ko-
menského v Bratislave. V sucasnosti je studentkou
PhD na University of Hull (UK), kde sa zaoberd
slovenskou scénografiou pre Shakespeara od 1920
do 1989 s dérazom na obdobie socialistického
realizmu.

Shakespeare pre domacu a zahrani¢nu scénu

Cielom prispevku je zamysliet sa nad spdsobom, akym znamy slovensky scénograf
Ladislav Vychodil (1920 - 2005) tvoril doma a v zahrani¢i. Z dne$ného pohladu
za zahranic¢ie mozeme povazovat aj ¢eskd divadelnt scénu, vzhladom na rdzne
podmienky v ¢eskych a slovenskych divadlach v ramci spolo¢ného statu. Vychodil
navrhol scény aj pre tri inscendcie Shakespeara mimo Ceskoslovenska: Skrotenie
zlej zeny (r. E. Michajlov) Teatr Asparuch Paunov, Michajlovgrad, 1981; Komédia
plnd omylov (r. J. Cazalet) Concordia University, Montreal, 1984 a Romeo a Julia (r.
P. Lokkeberg) Det Norske Teatret, Oslo, 1985. Material k tymto inscenaciam po-
skytuje zdklad pre analyzu scény a kontextové zasadenie v porovnani s jeho tvor-

bou v domacom prostredi.
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is a Curator of the Scenography Collections at the
Museum of the Theatre Institute in Bratislava (with
a specialization in online database development,
maintenance and digitizing of the museum co-
llections). Her research at the Museum has resul-
ted recently in co-authoring a publication on the
collections: A small museum with a large collection
(A Guide to the Museum of the Theatre Institute).
She earned her Master’s degree in Art History at
Comenius University in Bratislava and she is cu-
rrently studying her PhD at the University of Hull
researching the Slovak Scenography for Shakespea-
re from 1920-1989. More specifically, her work exa-
mines the period of Socialist Realism.

Shakespeare for Domestic and Foreign Stages

The aim of the paper is to present the various aspects of the work of the well
known stage designer Ladislav Vychodil (1920 - 2005) for Slovak and Czech and
foreign theatres. He created a number of stage designs for Shakespeare abroad:
Taming of the Shrew (dir.: E. Michajlov) Teatr Asparuch Paunov, Michajlovgrad,
1981; Comedy of Errors (dir.: J. Cazalet) Concordia University, Montreal, 1984 a
Romeo and Juliet (dir.: P. Lokkeberg) Det Norske Teatret, Oslo, 1985. The material
to be found concerning these productions is very limited compared to other pro-
ductions but, in spite of that, provides a base point for a contextual analysis and
comparison with his work in Czech and Slovak theatres.
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Sstudovala na VSMU, absolvovala niekolko sti-
pendijnych ciest. Publikovala monografiu Homo
ludens Africanus (2007), ¢im zavrsila terénne ba-
danie v delte Nigeru. Prelozila knihy Salamova,
Pégyho a Bensona. Na Ustave pamiti néroda reali-
zovala viaceré dokumentarne filmy. Rezirovala di-
vadelné predstavenia (napr. Nasa pani kiiahne pre
3. Divadelnt olympiadu v Moskve, 2001, a plené-
rové Pasie, poriadané bratislavskym magistratom,
2004). Pedagogicky posobila na VSMU a VSVU.
Momentélne pracuje v SAV. Jej badatelské zaujmy
siahaju od divadelnej antropoldgie k filozofii dej-
in. Najvydarenejsie Studie posledného obdobia su
venované Puskinovi a divadlu N6. Avsak hlavnou
liniou skiimania sa ststredi okolo udalosti Floren-
ského koncilu, sprevadzanej pocetnymi divadelny-
mi fenoménmi a zachytenej v malbe quattrocenta.

Divadelny priestor a verbalny obraz
v divadle N6 a u Shakespeara.

Prispevok skiima zakotvenie verbalnych obrazov v spravani herca. Sustredi sa na
konkretizaciu hercovej obrazotvornosti a na vysledné moznosti vztahu deklama-
cie a gesta k dispozicii scény a k umiestneniu priestoru divadla v meste na modeli

divadla n6 a Shakespeara.
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MA Anna A. Hlavacova, PhD

started her studies at the Academy of Theatre and
Music and continued them in the framework of se-
veral foreign scholarships. In 2007 she published a
monograph entitled Homo ludens Africanus based
on her research in the Niger delta. As a free-lan-
ced she translated books by Shalamov, Péguy and
Benson and realised documentary films at the Na-
tion’s Memory Institute. She directed several per-
formances, e. g. Our Lady Princess for 3rd World
Theatre Olympics in Moscow (2001) and open air
production Passio (commissioned by the munici-
pality of Bratislava in 2004). She worked also as a
lecturer at her alma mater and at the Academy of
Fine Arts and presently works at Slovak Acade-
my of Sciences. Her research interests range from
theatre anthropology to philosophy of history. The
most important recent studies are on Pushkin and
on Noh theatre. However, her main research line
started with the shift of attention to the period pre-
vious to the fall of Constantinople - since than she
focused on the cultural impact of Council of Flo-
rence, analysing the performances and paintings
related to the event.

Anchoring the Verbal Image
in Noh and Shakespearean Theatre

The paper investigates how verbal images are anchored in acting behaviour. It fo-
cuses on the concretisation of actors’ imagination and the resulting possibilities of
relating their declamation and gestures to the stage disposition and the theatre’s
location in the city. Two models are used — Noh and the Elizabethan theatre.
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MA Ronan Paterson

vedie oddelenie performativnych umeni na Te-
esside University v anglickom Middlesbrough.
Posobil ako herec, divadelny a filmovy rezisér,
vmnohych eur6pskych krajinach uviedolinscenacie
Shakespeara. Publikuje najmé na témy Shakespeare
v divadle a filme, momentalne dopisuje knihu o eu-
ropskych shakespearovskych filmoch medzi rokmi
1940-tymi a 1990-tymi. Zucastnuje sa na konferen-
ciach, v aprili bol koordinatorom medzinérodne;j
shakespearovského kongresu na danskom Elsinore
pri prilezitosti 400. vyrocia umrtia autora (2016).

Zavolajte klaunov.
Filmovy Shakespeare spoza zZeleznej opony

V obdobi medzi druhou svetovou vojnou a paidom Zzeleznej opony vzniklo v kra-

jinach vychodného bloku mnoho sfilmovani Shakespeara. Zatial co Hamlet a Kral

Lear v rézii Grigorija Kozinceva si pravom ziskali uznanie na celom svete a stali sa
predmetom pozornosti mnohych kritikov a vedcov, vic¢sina ostatnych filmovych
verzii Shakespeara z komunistickych krajin bola celkom ina. Takmer vetky ostat-
né filmové verzie sovietskej éry sa tykali komédii. V tomto sa vychodni filmari od-
lisovali od filmarov zapadu, ktori sa v tom case ststredili naopak takmer vylu¢ne
na tragédie. Hoci na oboch stranach zeleznej opony by sme nasli vynimky, predsa
sa tieto taziska pontkaji na osobity vyskum. Prispevok sa zamysla nad niektory-
mi sovietskymi a vychodonemeckymi filmovymi komédiami a kladie rad otazok,

napr. ako, preco a pre koho tieto filmy vznikli.
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MA Ronan Paterson

is currently Head of Performing Arts at Teesside
University in Middlesbrough (UK). Previously he
has been an actor, director and film maker who has
mounted Shakespeare productions in a number of
European countries. His publications are primari-
ly in the field of Shakespeare in performance and
Shakespeare in film, and he is currently completing
a book about European Shakespeare films between
the 1940s and 1990s. A frequent speaker at con-
ferences, he co-ordinated the Shakespeare 400th
conference at Elsinore in Denmark on the anniver-
sary itself.

Send In the Clowns
Shakespeare in Film from behind the Iron Curtain

In the period between the end of the Second World War (Great Patriotic War) and
the removal of the Iron Curtain the Soviet Bloc film industries made a number of
Shakespeare films. While the Hamlet and King Lear directed by Grigori Kozint-
sev have justifiably been acclaimed all over the world, and extensively discussed
by critics and scholars, they are completely different from the majority of screen
versions of Shakespeare made in the Communist world. Almost all of the Soviet
era Shakespeare films were versions of Shakespeare’s Comedies. In this the Eastern
European film makers were completely at odds with Western film makers of the
same period, who concentrated almost exclusively on the Tragedies. While the-
re were exceptions on both sides of the Iron Curtain, the differences are marked
enough to merit exploration. This paper examines a number of examples of Soviet
and East German films of the Comedies, and asks a series of questions, as to how,
why and for whom these films were being made.
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prof. Martin Sulik, ArtD.

pedagodg, filmovy a televizny rezisér, profesor FTF
VSMU v Bratislave. Nakrutil rad dokumentérnych
filmov a dokumentdarnych seridlov o osobnostiach
¢eského a slovenského filmu. Medzi jeho hrané ce-
lovecerné filmy patria napr. Neha, Zdhrada, Orbis
pictus, Slnecny stat, Krajinka, Cigdn. Patri k med-
zindrodne najuznavanej$im filmovym rezisérom
Slovenska.

Hamlet ako archetypalny model

Na vzniku hraného filmu Cigdn moézeme ilustrovat pracu s archetypalnym su-
jetovym modelom Shakespearovej tragédie Hamlet. Stavba pribehu s bohatymi
kultirnymi nanosmi pomohla formalne $trukturovat autenticky material ziskany
v slovenskych romskych osadach, a zaroven priniesla vyznamovy posun v skiuma-
ni aktudlnej reality. V podstate doslo ku ,,kontaminacii“ stylov, ako tento postup
nazval Pier Paolo Passollini. Bohom zabudnuti Romovia sa stali sti¢astou nesmr-
telného pribehu o zmysle fudského bytia.
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prof. Martin Sulik, ArtD.

is teacher, film and TV director, teacher at the
Film Faculty of the Academy of Performing Arts
Bratislava. Author of a many documentaries and
docu-serials. His long feature films include Tender-
ness, The Garden, Orbis pictus, The City of the Sun,
Landscape, Gypsy. One of the most internationally
renown film directors in Slovakia.

Hamlet as an archetypal model

Working on the film Gypsy (Cigdn) can serve as the example of using the archety-
pal model of Shakespeare’s tragedy Hamlet. Constructing a story containing rich
cultural layers helped to structure an authentic material gained in Slovak Roma
settlements. Moreover, it brought a shift in the research of today’s reality. What
happened was the ,,contamination® of styles, as Pier Paolo Passollini used to call
a method like this. Godforsaken Roma people became a part of an immortal story
about the meaning of human existence.
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Bc. et Bc. Klara Skrobankova

Studuje na Katedfe divadelnich studii a Katedfe
anglistiky a amerikanistiky Masarykovy univerzity
v Brné. Zde obhajila bakalatskou praci ,,Autorska
libreta Jana Cikkera® V ramci svého vyzkumu se
vénuje star$imu divadlu na ¢eském tzemi, alzbé-
tinskému a jakubovskému divadlu, a také teorii
adaptace a intertextuality. Béhem studia absolvo-
vala ptlro¢ni pobyt na Universitit Wien. Spolu-
pracuje s brnénskou nezavislou divadelni scénou,
predevsim s Divadlem Feste.

Jan Cikker a jeho Coriolanus

Prispévek se soustfedi na vztah mezi Shakespearovym dramatem Coriolanus
(1607/1609) a libretizaci slovenského hudebniho skladatele Jana Cikkera (1911-
1989). Jan Cikker, ktery je taky autorem hudby, zacal na této opere pracovat 1970
a dokoncil ji 1972. Opera na byla uvedena jiz 4. dubna 1974 v ND v Praze. Zane-
dlouho mél Coriolanus premiéru také v némeckém Mannheimu a 1977 ve Vyma-
ru. Na domaci, slovenskou premiéru, si v§ak musela opera pockat az do 2011, kdy
byla inscenovana v Statni opere Banska Bystrica.

Toto ,,neinscenovani ma predevsim politické diivody - Cikker své dilo zacal psat
pod bezprostiednim dojmem udélosti roku 1968. Vybral si Coriolana, ktery m4
i v originale silny politicko-apelativni charakter. Cikker pfistupuje k origindlu s
respektem, je vSak logické, ze uz jen z ¢isté technickych pozadavka opery musi
dojit ke zménam (redukce poctu postav, sborové scény, zjednoduseni déje, celkové
zkraceni a pod.). Prispévek vSechny tyto formalni zmény popisuje v komparaci se
Shakespearovym originalem.

Teoretické poznatky jsou dale rozvijeny s ohledem na inscenaci v Banské Bystrici
2011. Je mozné prenést Shakespearovu historickou naléhavost do opery? A je moz-
no inscenovat operu reflektujici udalosti srpna 1968 po 2010? Prispévek se pokusi
odpovédét nejen na tyto otazky.
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Bc. et Bc. Klara Skrobankova

Studies at the Department of Theatre Studies and
the Department of English and American Studies
at Masaryk University Brno. Here she defended
her BA thesis “Authorial librettos of Jan Cikker”. In
her research, she focuses on the early theatre in the
Czech lands, Elizabethan and Jacobean theatre, and
also on the theory of adaptation and intertextuality.
She spent one semester at Universitit Wien. She co-
llaborates with independent theatres in Brno, espe-
cially the Feste Theatre.

Jan Cikker and his Coriolanus

This paper focuses on the relationship between Shakespeare’s Coriolanus
(1607/1609) and its libretto adaptation by the Slovak composer Jan Cikker (1911-
1989). Cikker, who is the author of both music and the libretto, started composing
the opera in 1970 and finished it in 1972. The opera premiered on April 4, 1974 in
the Prague National Theatre, followed by stagings in Germany (Mannheim, Wei-
mar, 1977). However, it had to wait until 2011, when it was finally performed in
Slovakia by the State Opera in Banska Bystrica.

The reason for the long absence in Slovakia might be political — Cikker started
composing his work under the influence of the political events of August 1968.
Coriolanus, having strong political and appellative quality, matches Cikker s idea
for contemporary opera and represents an opportunity to create an adaptation of
Shakespeare s play that does not need much rewriting. Cikker respects the origi-
nal play. On the other hand, it is only logical that there has to be some modifica-
tions in terms of adapting drama for opera (reducing the number of characters,
choir numbers, simplifying the plot etc). The paper describes all these changes in
comparison with the original work.

These theoretical findings are further developed with reference to the staging of
2011. Is it possible to transmit Shakespeare 's historical urgency by opera? And are
we able to stage an opera reflecting August 1968 after 2010? The paper will try to
answer these questions.

05/06/2016 17:32:57 ‘ ‘



54

Dott. Michal Denci

absolvoval $tadium Disciplin umenia, hudby a di-
vadelnej tvorby (BA) a Divadelnej vedy s dorazom
na hudobnu, divadelnu filmova produkciu (MA)
na Filozofickej fakulte Univerzity vo Florencii. Pra-
cuje v Talianskom kulturnom institdte v Bratislave
a od 2014 je aj doktorandom na DF VSMU.
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Tri praty krala Leara

Krdl Lear (Giorgio Strehler)
a Mojmir II, sumrak rise (Rastislav Ballek)

Autor sa vo svojom prispevku zamysla nad presahmi a spojitostami medzi ins-
cenaciou Krdla Leara v rézii Giorgia Strehlera (Piccolo teatro di Milano, 1972) a
divadelnou inscenaciou hry sicasného slovenského dramatika Viliama Klimacka
Mojmir IL., sumrak rise v rézii Rastislava Balleka (SND, 2015). Prispevok si v§ima
obsahové i formalne podobnosti, ako aj rolu a vplyv autorit v dejinnom i kulttr-
no-spolocenskom kontexte. Shakespeare sa tak ocitd na viacerych geografickych
a historickych rozhraniach a inscendcia zaoberajica sa slovenskymi dejinami

9. storocia presahuje az do nasej sucasnosti.
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graduated at the Universita degli studi di Firenze,
Facolta di lettere e filosofia (BA and MA) in arts
and theatre, music and film production. He works
in the Italian Cultural Institute in Bratislava and is
PhD student at the Academy of Performing Arts.

Three Wands of King Lear

King Lear by Giorgio Strehler and
Mojmir II, The Twilight of the Empire by R. Ballek

The author reflects upon a wide range of connotations and connections between
the production of King Lear directed by Giorgio Strehler (Piccolo teatro di Milano,
1972) and the production of play Mojmir II. or the Twilight of an Empire written
by the contemporary Slovak playwright Viliam Kliméac¢ek and directed by Rastislav
Ballek (Slovak National Theatre, 2015). This paper surveys similarities of content
and form as well as the roles and influence of personalities in historical and socio-
cultural context. Shakespeare thus appears on many geographical and historical
thresholds and a production concerning Slovak history in the 9th century is rele-
vant even today.
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Mgr. art. Eva GajdoSova

Absolvovala tane¢ni vedu na Vysokej Sko- .
le muzickych umeni v Bratislave. Tane¢ne pdsobila
v niekolkych zoskupeniach a projektoch sti¢asného tan- [
ca, spolupracovala s americkou choreografkou Martou
Renzi. Bola séfredaktorkou prvého odborného casopisu |
zameraného na pohybové umenie Tanec, (neskor Salto). |
Posobila ako dramaturgicka Baletu SND (1998 - 2000), =
neskor na edi¢nom oddeleni Divadelného tstavu, kde
autorsky realizovala edi¢né a vystavné projekty v oblasti
tanca na Slovensku. 2004 - 2010 , viedla edi¢né oddele-
nie Centra marketingu v Slovenskom ndrodnom diva-
dle. 2010 - 2012 posobila v medidlnej spolo¢nosti Film
Europe. Je autorkou publikdcie Suicasny tanec na Sloven-
sku /Contemporary dance - Made in Slovakia (Divadel-
ny ustav 2013). Od roku 2012 je dramaturgickou baletu
SND.

Priestor, dynamika, pohyb. Burka v balete SND.

Pévodnu inscenaciu vytvorili v sezéne 2013/2014 traja domaci tvorcovia z ne-
zéavislej scény — Stanislava Vl¢ekova, Jaro Vinarsky, Andrej Petrovi¢ - pomocou
sucasnej tanecnej re¢i.Tri pévodné diela, tri vypovede zhmotnené do pohy-
bu - Tudské telo ako prastara latka, z ktorej sa rodia nové pribehy. Slova v tom-
to pribehu nie su dolezité — iba telo a jeho ¢isto fyzicka re¢. U Vinarského do-
minuje postava Calibana reprezentujuceho prirodného c¢loveka - slobodného,
nedotknutého ,socializdciou® V kontexte dne$nej doby je symbolom inakos-
ti, ktorej sa bojime a z pocitu ohrozenia volime cestu nasilia. Vytvarnym prv-
kom boli iba teld tane¢nikov. Z masy tiel, tvoriacej jedno monstrézne, no poe-
tické a morfujice telo vystupuje jeden Caliban za druhym. Petrovi¢ spracoval
motivy diela cez motiv osobnej slobody, podmanovanie si cudzieho priestoru,
obmedzovanie slobody, strach, manipuldciu. Vl¢ekovd vnimala inscendciu z po-
hladu prirodného ponimania barky ako prirodzeného cyklu napitia a uvolne-
nia. V jej Burke ide o magiu uvolnenia po buirke a opatovného prosperovského
napdtia. Tri roznorodé pohlady na Burku spajal vychodiskovy znak - kruh a jeho
naplitanie. Abstraktny ostrov, definovany Shakespearovskym pribehom Prospera a
Mirandy, akasi materializacia postav uprostred nekone¢ného vesmiru.
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. Eva Gajdosova, Mgr. art

- Graduated in dance theory at the AMA in Bratislava
1 (1993). As dancer she worked with many projects of
- contemporary dance, cooperated with the USA cho-
reographer Marta Renzi. She was editor in chief of the
| revue Dance (later Salto), wrote on dance and balet for
By different papers, edited several publications. She is dra-
maturg of the National Theatre Balet and author of Con-
temporary dance- Made in Slovakia (2013).

Space, Dynamics, Movement.
Tempest in the NT Balet.

Original piece of William Shakespeare’s motives ( created in the 2013/2014 season
in the Ballet of the SND) three Slovak choreographers of the independent sce-
ne - Stanislava Vlcekova, Jaroslav Vinarsky, Andrei Petrovi¢- using contemporary
dance language. Three original works, three messaages embodied in motion - the
human body as an unique substance from which are born new stories. The words
in this story are not important - only the body and its purely physical speech. Jaro-
slav Vinarsky went through abstraction. Presented the character Caliban as a sym-
bol of the natural man - free, intact by socialisation. Caliban is somewhat of an
elusive monster to be tamed. From the contemporary perspective he is a symbol of
otherness which we fear. Petrovi¢ perceived The Tempest by Shakespeare through
the motif of personal liberty, the conquest of the others‘ space, imposing limitati-
ons to freedom; fear and manipulation. Stanislava Vl¢ekova formed choreography
from the perspective of the natural cycle of tension and release. Shakespeare’s The
Tempest is about the magic of release after the storm and the repeated Prosperean
tension. Storms repeat. There is no justice. It is the archetype of what we live in.
Through the magic of the stage and motion, shadows and illusion...Three diver-
gent views defined a circle and its implementation, abstract island the Shakespea-
rea’s story of Prospero, Miranda, Caliban and others amidst the infinite universe.
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